
When Ernest Ranglin played the High Sierra Music Festival in July of 2011, producer 
Tony Mindel put together a backing trio of players able to shift between genres as 
easily as the master. The band included drummer Inx Herman (Vusi Mahlasla, Hugh 
Masekela, Paul Simon, Sting, Hamsa Lila), bassist Yossi Fine (Gil Evans, John Scofield, 
Rubén Blades, Stanley Jordan, Me’shell Ndegeocello, Ex-Centric Sound System) and 
keyboard ace Jonathan Korty (Vinyl, Electric Apricot). After the Festival, Ranglin and 
the band went into the studio. In three days of feverish creativity, they emerged with 
‘Avila,’ a record that won international kudos for its creative fusion of styles. During 
the sessions, the band forged a deep musical and personal bond. When Ranglin 
mentioned to Mindel that he had enough new songs for another album, Mindel made 
some calls and reassembled the band. This time around, Ranglin and the band had 
time to experiment with different rhythms, textures and flavors; they brewed up 
one of the finest albums Ranglin’s ever made. “This is an international band,” 
Mindel says. “Ernest is from Jamaica, Inx from South Africa, Yossi from Israel 
and Jonathan is a Californian. As they worked together, the interplay became 
instinctive. He had meticulously written charts for all the songs he brought in, 
but he was open to the band’s interpretations of the tunes. He’s a generous soul, 
musically and otherwise, with an amazing sense of humor and a work ethic and 
stamina that blew away the other musicians. He is a gentleman and one of the 
world’s greatest living guitar players. This band sounds like they’ve been playing 
together for years,” Mindel says. ‘Bless Up’ is available now.
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The legendary ska/reggae 
guitarist and Avila Street Records 
announce their latest release 
‘Bless Up’ — featuring 11 new 
Ranglin compositions, the 
collection blends ska, swing, jazz, 
rock and world music and fully 
showcases the entire range of his 
musical expertise.

www.AvilaStreetRecords.com

“Bless Up is another outstanding showcase for not just Ranglin’s signature guitar, but 
for the respective styles that he and the rest of his band-mates bring to the table. From 

jazz to swing to rock, the band seamlessly grooves from one genre to the next, all the 
while grounded by Ranglin’s signature ska sound.”  - Utne Reader

 “At 81, Ernest Ranglin is still one of 
the greatest and subtlest musicians 
on the planet that you might not 
have discovered. The man credited 

with inventing ska — that’s his arrangement in Little Millie Small’s ‘My Boy 
Lollipop’ from 1964 — is still making vital music. His specialty is inserting his 
sweet, gently astonishing guitar lines into all styles.” — David Dye, NPR 
Heavy Rotation/World Cafe

“He’s a Jamaican guitarist who can play 
both pensively and pyrotechnically, and 
even now, in his early 80s, he’s always 

tasteful and frequently startling. This is user-friendly music, world-beat style 
with a pronounced Kingston accent, and one can imagine how Ranglin and 
his Avilans might wail on this material in a club.  — Jazz Times

“The inventor of the mute-plus-
upstroke ‘chank’ rhythm that defines 
ska music has recorded a new 

album, ‘Bless Up,’ that’s a summation of his visionary intelligence as 
a musician and composer. His playing on the disc is relentlessly perky, 
propulsive, and lush ... . Although deep reggae and ska fans revere him, 
Ranglin’s 11 original tunes on ‘Bless Up’ — where he’s supported by the core 
trio Avila — prove he deserves wider recognition.” — Premiere Guitar



Ernest Ranglin was born June 19, 1932, and 
grew up in the small town of Robin’s Hall in 
the Parish of Manchester, a rural community 
in Jamaica. Ranglin’s destiny was set from an 
early age when two of his uncles showed him 
the rudiments of playing the guitar. Ranglin 
learned how to play by imitating his uncles, but 
he was soon to be influenced by the recordings 
of the great American jazz guitarist Charlie 
Christian. He moved to Kingston, ostensibly to 
finish his studies at Bodmin College, but his true 
lessons came from guitar books and late-night 
sessions watching the Jamaican dance bands of 
the time. 
 

In 1948 he joined his first group, the Val Bennett Orchestra, playing in 
the local hotels. By the early fifties, he was a member of Jamaica’s best-
known group, the Eric Deans Orchestra, touring around the Caribbean 
and as far north as the Bahamas.

The big bands gave Ranglin the chance to learn how to orchestrate and 
arrange. The constant tours and meeting musicians from other traditions 
also gave Ranglin a wider vision. Once, for instance, in Nassau his 
performance was heard by Les Paul, who gave Ranglin a guitar in 
admiration of his talents.

In 1958 Ranglin was leading his own quintet, playing the leading 
hotels in Kingston and the resorts on the north of the Island. One 
engagement in Montego Bay was a show caught by a young would-be 
record producer called Chris Blackwell. Immediately impressed by 
Ranglin’s extraordinary talents, Blackwell offered him the chance to 
make a record. The album featured pianist Lance Heywood with Ernest 
Ranglin. It was the very first release by Island Records and the start of a 
long association between Ranglin and Blackwell.

In 1959 Ranglin had joined the bassist Cluett Johnson in a studio group 
called Clue J and His Blues Blasters. This was a very different kind of 
style to the big bands: it was traditional Jamaican music superseded by 
a tough urban stance influenced by the pervading sounds of American 
R&B. Johnson and Ranglin recorded several instrumentals for producer 
Clement ‘Coxsone’ Dodd. The first of these tunes, “Shuffling Bug,” is 
widely regarded as the first example of ska, the shuffle rhythm which 
exaggerated the ‘jump beat’ heard on New Orleans’ R&B records of the 
fifties. Ska became the bedrock of Jamaican popular music, leading to 
rock steady, reggae, ragga and all the innovations the island has brought 
into the global mainstream.

Ranglin’s fluent and versatile guitar style, coupled with his arrangement 
skills, meant he was in constant demand right through the ska era, 
working with the likes of Prince Buster and Baba Brooks among others. 
Around this time Blackwell had a song he thought could be a pop smash. 
Blackwell brought young Jamaican singer Millie Smalls and Ranglin to 
London; they recorded “My Boy Lollipop” which, in the spring of that 
year, reached No. 2 in the U.K. chart. It went on to become a worldwide 
hit, the first time ska had infiltrated into the vocabulary of pop music. 
In 1964 Ranglin was in London with Blackwell, who asked if Ranglin 

could play Ronnie Scott’s Jazz Club. Initially the manager was reluctant, 
but allowed Ranglin to perform. The reception the audience gave to his 
performance was overwhelming and Ranglin was invited to become the 
venue’s resident guitarist. He stayed for nine months, backing numerous 
guest artists as well as appearing on stage with the Ronnie Scott Quartet 
and Quintet. Ranglin’s tenure at Ronnie Scott’s brought him to the 
attention of U.K. Jazz audiences. Ranglin took first place in the guitar 
category of Melody Maker’s 1964 Reader’s Jazz poll.

Upon his return to Jamaica he found himself once again doing session 
work with Coxsone Dodd. He was involved in the recording of The 
Wailers’ track “It Hurts to Be Alone” released by Island Records. 
Ranglin was also music director for the recording of The Melodians’ 
song “Rivers of Babylon.” The closing years of the sixties found 
Ranglin working with the Jamaican producers Lee “Scratch” Perry 
and Clancy Eccles; both of whom were instrumental in developing and 
establishing the new genre of reggae. Ranglin played on the Eccles-
produced “Say What You’re Saying” by Eric “Monty” Morris, which 
is one of the earliest records to feature reggae drumming. In 1973 the 
Jamaican government awarded Ranglin the Order of Distinction for his 
contribution to music. Ranglin toured with Jimmy Cliff in the dual role 
of music director and guitarist, which resulted in the 1976 album “In 
Concert: The Best of Jimmy Cliff.” Ranglin was the lead guitarist on the 
Lee ‘Scratch’ Perry recording sessions for the 1977 album “Heart of the 
Congos” album by The Congos. 

In recent years, Ernest Ranglin has gone back to his roots and has 
made various cross-cultural collaborations and concept albums. In 
2002 Ranglin was awarded an Honorary Doctorate Degree from the 
University of the West Indies for his outstanding contribution to the 
development of music in Jamaica. In 2006 he was the subject of a 
documentary “Roots Of Reggae: The Ernest Ranglin Story” produced 
and written by Arthur Gorson. In 2008 Ranglin was inducted into the 
Jamaican Music Hall of Fame.

Ranglin shows no signs of slowing down and he continues to unselfishly 
give himself to the music, his fans and his collaborators, including the 
band he played and recorded with 
in the summer of 2011, Avila. Their 
music blends Ranglin’s beautiful ska 
reggae energy with an expansive 
new sound from this international 
supergroup of musicians. This band 
includes drummer Inx Herman, (Hugh 
Masekela, Paul Simon, Sting, Mickey 
Hart Band, Hamsa Lila), bassist Yossi 
Fine, (Gil Evans, John Scofield, 
Kenny Kirkland, Lou Reed, Rubén 
Blades, Stanley Jordan) and keyboard 
ace Jonathan Korty (Vinyl, Electric 
Apricot). Ranglin, 82 years young, is 
still going in 2015, with plans for more 
live shows with Avila, writing more 
songs and loving every second he gets 
to spread soulful music with fans all 
around the world. Bless Up!
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